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Cand am intélnit clientul pentru prima data, ne-a cerut
o casa care sa foloseasca culorile umbrei. Am consid-
erat-o ca pe o provocare interesanta si am acceptat sa
proiectam o rezidenta privata pentru un client bogat,
un program ce in mod normal nu I-am fi preluat nefiind
suficient de relevant.

Ni s-a cerut sa proiectam o casa de varal/iarna intr-un
peisaj indepartat, in partea cea mai sudica din Chile.
Mai mult decat un proiect, clientul a vrut sa luam in
considerare toate variabilele ce ar putea influenta
proiectul si sa formulam cu ele o ecuatie, iar designul a
trebuit atunci sa fie doar rezultatul acestei ecuatii.

Un sit vulcanic, 4000 mm de apa in fiecare an, vanturi
puternice dinspre nord si est, privelisti spre lac (catre
est) si spre padure (vest), considerente privind dificul-
tatea transportarii materialelor in acest loc indepartat,
au sters de la inceput orice limbaj arhitectural aprioric
(fie vechi sau contemporan) constituind ingredientele
acestui “fel necunoscut”, ce ar trebui sa aiba capaci-
tatea de a suna familiar odata dezvoltat.

Datorita conditiilor atmosferice extreme, am inceput
prin a ne lua cat mai putine riscuri cu putinta, incepand
cu cel mai conventional acoperis dublu inclinat. incet,
am inaintat, extinzand una dintre ape sau cealalta pana
cand am atins limitele perimetrului, cautand privelisti si
incercand sa evitam vanturile. Regula pentru ferestre

a urmat principiul unui surfer ce intra in apa incercand
sa evite valurile mari: sa devii plat sau ingust.

Daca ferestrele inramau un element vertical, cum ar fi
un copac sau o carare prin padure, atunci ele trebuiau
sa fie inguste. Daca inramau o panorama orizontala,
cum ar fi un lac sau vulcanul, atunci ele trebuiau sa fie
alungite.

Aceasta logica a operarii de tip aceptare-rejectare,
explica de asemenea geometria nivelului al doilea;
primul nivel, dimpotriva, este o cutie rezistenta la aridi-
tate, capabila sa suporte cutremurele si pustietatea cu
care acest fel de case trebuie sa se confrunte o mare
parte din an.

Pietrele si lemnul proveneau din defrigarea sitului des-
tinat casei. Obscuritatea obiectului si culoarea umbrei
pe care o dorea clientul au constituit modul in care
am reusit sa restituim densitatea initiala si virginitatea

originara a locului. E

When we met the client for the first time, he asked us to do
house with the color of the shadow. We thought that was
an interesting challenge and we accept to design a private
house for a rich client, a program that normally we don’t do
because not relevant enough.

We were asked to design a summer/winter house in a
remote landscape in the most southern part of Chile. More
than a design, the client wanted us to consider all the vari-
ables that might be the case for the project and formulate
an equation with them; the design then had to be just the
resolution of that equation.

A volcanic site, 4000 mm of rain every year, strong winds
from the north and the east, views towards the lake (east)
and the forest (west), considerations of the difficulty of
bringing materials to this remote place, erasure of any a
priori architectural language (be it old or contemporary)
were the ingredients of this “unknown dish”, that should
have the capacity to sound familiar once developed.

Being the weather condition very extreme, we started
taking as less risks as possible; we began with the most
conventional double sloped roof. Slowly, we moved on,
extending one slope or the other until touching the frames
on the perimeter, looking for the views, but trying to avoid
the winds. The rule for the windows followed the same prin-
ciple of a surfer entering the sea trying to avoid big waves:
either you become shallow or narrow. If the windows were
framing a vertical element, like a tree or a path in the for-
est, then they had to be narrow. If they were framing an
horizontal view, like the lake or the volcano, then they had
to be flat.

This acceptance-rejection logic of the operations, explains
also the geometry of the second floor; the first floor on the
contrary, is a dry resistant box, able to deal with earth-
quakes and with the solitude this type of houses have to
deal with, great part of the year.

Stones and wood came from the clearance made in the site
for the house. The darkness of the object, the color of the
shadow the client wanted, was the way we found, to resti-
tute the original density and virginity of the place.
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note:
- TEXTUL EXPLICATIV SE POATE POZITIONA NUMAI PE PORTIUNEA SUPERIOARA DREAPTA A ORICARUI PANOU LA 20 MM DE SUS
- MARIMEA SUPRAFETEI ALOCATE TEXTULUI ESTE DE 348 X 143 MM
- TEXTUL SE VA SCRIE PE TREI COLOANE CU ARIAL DE 12 BOLD IN ROMANA SI CU ARIAL DE 12 NORMAL IN ENGLEZA [DACA E CAZUL], IN ORDINEA ASTA
- DISTANTA DINTRE COLOANE ESTE DE 4 MM, DISTANTA DE MARGINEA DREAPTA DE 5 MM


